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humour rather than to their wit. Her biographers differ as to the number of
her husbands; but on April 23, 1707, she married Joseph Centlivre, Yeoman of
the Mouth to Queen Anne, giving her name as Susanna Garollalies Rawkins
(Registers ofSt Bene't andSt Peter Paul's Wharf, London: vol. ii, p. 67). She was an
ardent Whig, a friend of Farquhar, Steele, Rowe, Gibber, Philips, Charles
Johnson, William Bond, and Budgell, and an outspoken enemy of Popery. In
A W\fe Well Managed (1715) and in The Artifice (1722) "she had ridiculed priests
in a highly offensive way. She may possibly be the Phoebe Glinket of Three
Hours after Marriage (Sherburn, p. 194). Pope referred to her in A Full and True
Account as one of CurlTs favourite authors, and in A Further Account as "the
Cook's Wife in Buckingham Court*' (Pope*s Prose, pp. 265, 279).
"CHAPMAN, Samuel, (fl. 1728). A ii 159. Bookseller, at The Angel, Pall Mall,
1723-8. With D, Browne he published Mrs Haywood's Works in 1724, but his
crowning offence in Pope's eyes was probably the fact that he was one of the
four booksellers who published Shakespeare Restored in 1726.*
GHETWOOD, William Rufus (d. 1766). A ii 159. Bookseller, dramatist, and
miscellaneous writer. He earned his place in the Dunciad as the publisher of
many of Mrs Haywood*s works, but possibly, too, on account of an incident
recorded by Curll. (See A ii i82n.) He was for many yeajs prompter at Drury
Lane; but in later life he was in distressed circumstances, and in Jan. 1741,
when The Old Bachelor was played for his benefit, a prisoner in the King's
Bench. In addition to some dramatic pieces and novels, he compiled A General
History of the Staget 1749, and The British Theatre, 1750.
GIBBER, Colley (1671-1757). A i 240, iii 134, 262, 289, 320; B passim. For a
brief sketch of Gibber's career, see Biog. App., vol. iv. The best accounts of his
life are his own Apology (1740), and R. H. Barker's Mr. Gibber of Drury Lane
(1939). The quarrel between Pope and Gibber appears to have begun in 1717,
when Gibber, who had accepted Three Hours after Marriage for Drury Lane,
and had himself played the part of Plotwell, withdrew it, after a stormy week,
on the seventh night. Two weeks later, when he was playing Bayes in a revival of
The Rehearsal, he slipped in a satirical gag about Three Hours after Marriage, and
Pope, who was present in the theatre, went behind the scenes, **his lips pale and
his voice trembling, to call me to account for the insult" (A Letter from Mr* Cibber
to Mr. Pope . . . 1742, p. 19). Pope's earliest retort in print may have been the
anonymous pamphlet, The Plot Discovered; or A Clue to the Comedy of the Non~
i. A copy in the British Museum (644 1. 8) is "Printed for R. Franklin and
T. Woodman in Russell-Street, Govent-Garden, Charles Davis in Hatton-
Garden, and S. Chapman in- Pall-MalL MDCGOCVL" The copy in the library of
Birkbcck College, University of London, also dated 1726, was published by
Franklin, Woodman and D. Lyon, and G. Davis. R. F. Jones (Lewis Theobald,
p. 351) had not apparently seen a copy with the Chapman title-page.